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The new year also ushers in two new grant-funded 
library staff positions for 2022. Liz Anderson is our Ruth 
DeYoung Kohler Foundation Archive Intern, and Kirsi 
Ritosalmi-Kisner will be our Assistant Librarian through 
FY2022, funded by an American Rescue Plan Grant from 
the Institute of Museum and Library Services. Welcome 
Liz and Kirsi! We look forward to contributions from each 
of them in future issues of The Crafty Librarian.

What’s New in the ACC Library
A new informational video about the ACC Library can now be viewed on 
the library webpage. Take a look!

LIZ ANDERSON
Ruth DeYoung Kohler 

Foundation Archive Intern

Kirsi Ritosalmi-Kisner
Assistant Librarian

https://www.craftcouncil.org/library-archives/about-visiting
https://www.craftcouncil.org/library-archives/about-visiting
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Bound Together: Book Arts 
and Library Collections

In this issue of The Crafty Librarian we welcome our 
first guest contributor, Amelia Foster. Amelia is an 
artist and MLIS student at St. Catherine University 
in St. Paul, Minnesota.

The art of making a book encompasses a multitude 
of different creative pursuits, from papermaking 
and marbling to bookbinding and printing. On any 
given day, under the umbrella term of “book arts” 
you’ll find a varied mix of artists and practitioners—
DIY zine makers, fine press printers, conceptual 
artists, and preservation specialists—each 
participating in the centuries-old craft of making a 
book.

As an aspiring librarian curious about the 
intersection of craft and collection management, 
I was thrilled to learn that the book arts are an 
essential component of preservation. In fact, 
here at Minneapolis’ downtown Central Library 
branch, we have a rarity for a public library 
system: a preservation department. The Hennepin 
County Public Library (HCLIB) system’s in-
house preservation department is dedicated to 
maintaining their unique collection. Their work 
includes everything from replacing the plastic 
mylar that protects dust jackets to completely 
rebinding books.  

by Amelia Foster Artist and MLIS student at St. Catherine University

When you walk into the HCLIB preservation 
department, the equipment is much the same as 
what you’d find at a center for book arts. Antique 
book presses, a board shear, and foil stamping 
machines stand ready in an office stacked high with 
books queued for treatment. Preservation specialist 
Frank Hurley and his coworker treat upwards of 
10,000 items each year with a particular focus on 
the collection of the Minneapolis Central Library. 
This branch houses the James K. Hosmer Special 
Collections and archives. The most common repairs 
the preservation department executes include 
gluing text blocks, gluing hinges, and replacing end 
sheets. 

Less common repairs are reserved for rare, fragile, 
and older books or documents. Special treatments 
might include full rebinds, creating a phase box 
for a book, or making a clamshell box that both 
preserves a document and facilitates its display. 
In certain cases Frank has created a spine mount. 
Although it might sound macabre, this treatment 
helps preserve the original cloth of an antique 
book. To execute the repair, Frank creates a new 
spine, which is laid in to replace a broken spine. 
Then the cloth from the old, broken spine is glued 
over the new spine, while the original book covers 
remain in place. 

Frank works as a full time preservation specialist 
at the Central Library. His previous experiences 
working at an antiquarian bookstore, and later as 
a picture framer, primed him for preservation work 
with an introduction to the care of rare objects as 
well as the craft of creating conservation-friendly 
enclosures. 

Frank has completed an Advanced Certificate 
in Book Arts at the Minnesota Center for Book 
Arts but doesn’t consider himself an artist. “I 
do think of my work as craft rather than art,” 
he says. He’s enthused to see a continued 
interest in bookbinding, particularly among the 
volunteers and interns he hosts in the preservation 
department. “In many ways the technology of 
the book is unchanged, and the treatments 
have remained the same.” Frank’s confident the 
preservation department will likewise remain an 
important part of the Hennepin County Library 
system. 

I’m a letterpress printer as well as a librarian in 
training, and as an artist I’m often drawn to archives 

Photo: Marie-Lan Nguyen, CC BY 2.5, via Wikimedia Commons

Photo: Scopidrone CC BY-SA 4.0, via Wikimedia Commons 

Photo: Suzelfe CC BY-SA 4.0, via Wikimedia Commons 

https://commons.wikimedia.org/w/index.php?curid=15358567
https://commons.wikimedia.org/w/index.php?curid=65430255
https://commons.wikimedia.org/w/index.php?curid=51721154
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The American Craft Council Library holds a wealth of material that’s sure to 
appeal to book artists, preservation enthusiasts, and curious readers. Look 
for vintage volumes on handpress printing and bookbinding, or check out 
the many trade newsletters to tap into the contemporary conversation. 
Current subscriptions held by the ACC Library include Hand Papermaking, 
publications of the Guild of Book Workers, and Book Arts from the 
Canadian Bookbinders and Book Artists Guild.

and special collections. Type specimen books and printers manuals as well 
as gorgeously illustrated volumes on flora and fauna are sources of delight 
and inspiration. And when it comes to long-practiced skills such as those in 
the book arts, instructional books from the mid-twentieth century (a time 
when letterpress was sometimes taught in school shop classes) are often 
incredibly helpful. Accessing these resources connects printers 
across the centuries

Exhibition M-39: 
Book Bindings by Contemporary French Binders, 1964

Daphnis et Chloé by Longus.
Binding by Georges Cretté, 1955.

Enorme Figure de la Déesse 
Raison by André Frénaud.

Binding by Pierre Lucien Martin.

Many of the ACC Library’s resources are available digitally. For example, you don’t have to be here in 
Minneapolis to enjoy material from the 1964 exhibition Book Bindings by Contemporary French Binders at 
the Museum of Contemporary Crafts.  

Explore the ACC digital collections and the library catalog for these and other resources on bookbinding 
and the book arts.

Passion by André Suares.
Binding by Paul Bonet.

https://catalog.craftcouncil.org/cgi-bin/koha/opac-detail.pl?biblionumber=5005&query_desc=kw,wrdl:%20handpress
https://catalog.craftcouncil.org/cgi-bin/koha/opac-detail.pl?biblionumber=15106&query_desc=kw,wrdl:%20basic%20bookbinding
https://catalog.craftcouncil.org/cgi-bin/koha/opac-detail.pl?biblionumber=14949&query_desc=kw,wrdl:%20hand%20papermaking
https://catalog.craftcouncil.org/cgi-bin/koha/opac-search.pl?idx=kw&q=guild%20of%20book%20workers&count=20&limit=itype:MAG
https://catalog.craftcouncil.org/cgi-bin/koha/opac-detail.pl?biblionumber=16707&query_desc=kw%2Cwrdl%3A%20arts%20du%20livre
https://digital.craftcouncil.org/digital/search/searchterm/m-39
https://digital.craftcouncil.org/digital/
https://catalog.craftcouncil.org/
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One of the most unique collections within the ACC 
Library is the Selkurt Collection of Scandinavian 
Craft & Design. Claire Selkurt is a design historian, a 
retired University of St. Thomas (St. Paul, Minnesota) 
art history professor, and a long-time volunteer 
for the ACC Library. She donated a large portion 
of her personal collection of rare brochures and 
publications on Scandinavian design to the ACC 
library in 2015. I spoke with her recently about her 
interest in Scandinavian design and the procurement 
of the collection.

Beth Goodrich ACC Librarian

Collection Highlights: The Selkurt 
Collection of Scandinavian Craft & Design

BG: What inspired your interest in the area of 
Scandinavian Design?

CS: My dad was a professor who attended a 
number of international conferences and took 
sabbaticals in Denmark. I first visited Europe in 1961 
when I was fifteen. We were in a bookstore with 
one of our Swedish friends and I spotted the book 
Design in Scandinavia by Ulf Hård af Segerstad. I 
picked it up and I looked at these images, and it 
was just like love at first sight. During that same 
trip, we spent quite a bit of time in Copenhagen. I 
visited the annual Cabinet Makers Guild exhibition, 
which showcased the best new cabinet making. 
That’s where I first saw the top of the line Danish 
furniture. I also visited the Decorative Arts 
Museum for the first time. All the major cities in 
Scandinavia at that time had these incredible 
design centers that were retail, but also showcased 
the latest design and some of the classics. All of 
these experiences had a big impact on me at an 
impressionable age, but it started with just an 
absolute love of the forms.

BG: How did you acquire the materials in the 
collection?

CS: I spent several summers in Copenhagen doing 
research in the archives of the Decorative Arts 
Museum and at the National Library. I would go out 
and have coffee in the afternoon, and then visit the 
used bookstores. I would systematically go through 
and see what they had on Scandinavian design, 
and pick up books on the subjects I was most 
interested in. At that time there was something 
called book rate. You could send literally dozens of 
books for nothing, and I would just send off boxes 
of books back to America. 

In the 1970s I started to work for the International 
Design Center and Barbara Brustman. That’s where 
the Mobilia series and the design brochures came 
from.

BG: It seems that Americans have had a decades-
long fascination with Scandinavian design. Why do 
you think it is so appealing? 

CS: The Scandinavians cultivated that interest 
during the postwar period. They actively promoted 
Nordic design, particularly in galleries and stores in 
New York. The Scandinavians had a huge impact on 
the postwar American designers like Eames. They 
took and learned a lot from Scandinavian designers 
and integrated this in many ways into mainstream 
American design. Elizabeth Gordon, editor of 
House Beautiful, wrote a lot about Scandinavian 
design.  She saw it as symbolic of democracy in 
a democratic society in the postwar period and 
promoted it to her readers. I think that it’s part of 
the American design DNA.

Many of the original pieces from the period are 
still in circulation. It’s that fusion of form and 
function that really appeals to people in a direct 
way. It’s comfortable and I think it fits into the 
contemporary American lifestyle.

BG: How did you decide to place the collection 
with the American Craft Council?

CS: I really liked the idea of the books as a 
collection. Because it’s like any collection, you see 
things in context and you see the things that unify 
the collection. I also wanted to preserve part of 
the Brustman legacy, since Barbara had entrusted 
me with this material when they sold IDC.  So I 
was delighted when Jessica Shaykett suggested 
creating this collection. I also like the fact it’s in 

https://catalog.craftcouncil.org/cgi-bin/koha/opac-search.pl?advsearch=1&limit=mc-loc%3ASELKURT&sort_by=relevance&do=Search
https://catalog.craftcouncil.org/cgi-bin/koha/opac-search.pl?advsearch=1&limit=mc-loc%3ASELKURT&sort_by=relevance&do=Search
https://catalog.craftcouncil.org/cgi-bin/koha/opac-detail.pl?biblionumber=11931&query_desc=kw%2Cwrdl%3A%20ulf%20hard%20af%20segerstad
https://catalog.craftcouncil.org/cgi-bin/koha/opac-detail.pl?biblionumber=6341&query_desc=kw%2Cwrdl%3A%20mobilia
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Future insights

Minneapolis, which is a perfect place for it to be.
Design played a major role in the American craft 
movement as well. In fact, when I was doing 
my postdoctoral research on the impact of 
Scandinavian design in America, I went page by 
page through Craft Horizons, Interiors, and House 
Beautiful. I became aware of how important it was 
to the craft movement. This also made the ACC 
Library a very appropriate place for the collection.

BG: Is there a particular item or series of items that 
you find particularly interesting or unique?

CS: The Mobilia series is really terrific particularly 
since there are so many volumes. Scandinavian 
Design Beyond the Myth by Widar Halén from 
2003 is one of the definitive works on the influence 
of Scandinavian design on postwar America. Some 
of the earlier ones that I think are rather rare are 
Applied Art in Finland, published for the Finnish 
section at the New York’s World Fair of 1939 and 
Designed in Sweden Today by Åke Huldt, 
published in 1948.

Future Insights Talk: 
The Future of 
Stewardship and Legacy
In December I was honored to participate in the second of 
three ACC Future Insights Talks, a series coordinated by 
Gwynne Rukenbrod Smith, ACC’s director of community 
and creative work. This program served to allow ACC and 
other organizations to “listen to craft communities and their 
needs, develop and innovate solutions, and implement new 
ideas for support.” In Future Insights Talk 2: The Future of 
Stewardship and Legacy, I was part of a panel that included 
Anna Fariello, digital initiatives curator, Western Carolina 
University; Jaimianne Jacobin, executive director, James 
Renwick Alliance for Craft; Dr. Tiffany Momon, founder and 
co-director, Black Craftspeople Digital Archive; and Angelik 
Vizcarrondo-Laboy, assistant curator, Museum of Arts and 
Design. We discussed the meaning of stewardship and 
legacy, responsibilities for documenting craft artists, and 
how to steward more diverse artists in the field.

Recordings of all of the 
Future Insights Talks are available 
for viewing on the ACC website.

Browse all the titles in the Selkurt 
Collection of Scandinavian Craft & 
Design.

https://catalog.craftcouncil.org/cgi-bin/koha/opac-detail.pl?biblionumber=16010
https://catalog.craftcouncil.org/cgi-bin/koha/opac-detail.pl?biblionumber=16010
https://catalog.craftcouncil.org/cgi-bin/koha/opac-detail.pl?biblionumber=15921&query_desc=kw%2Cwrdl%3A%20applied%20art%20and%20finland
https://catalog.craftcouncil.org/cgi-bin/koha/opac-detail.pl?biblionumber=16373&query_desc=kw%2Cwrdl%3A%20designed%20in%20sweden
https://www.craftcouncil.org/programs/future-insights
https://www.craftcouncil.org/programs/future-insights
https://catalog.craftcouncil.org/cgi-bin/koha/opac-search.pl?advsearch=1&limit=mc-loc%3ASELKURT&sort_by=relevance&do=Search
https://catalog.craftcouncil.org/cgi-bin/koha/opac-search.pl?advsearch=1&limit=mc-loc%3ASELKURT&sort_by=relevance&do=Search
https://catalog.craftcouncil.org/cgi-bin/koha/opac-search.pl?advsearch=1&limit=mc-loc%3ASELKURT&sort_by=relevance&do=Search
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Digital Collection

Regional Craft Artisan 
Digital Collections

William J. Hill Texas Artisans and Artists Archive
Created by Bayou Bend Collection and Gardens and the Museum of Fine 
Arts, Houston, the William J. Hill Texas Artisans and Artists Archive features 
information about 19th-century crafts and craft artists gleaned from primary 
source materials such as census records, city directories and newspapers of the 
time. Object images come from the collection of Bayou Bend and numerous 
partnering Texas repositories.

There are many examples of collections that feature 
information about craft objects and artisans from specific 
regions of the United States. Take some time to explore 

these resources!

Kentucky Crafts Encyclopedia
The Kentucky Crafts Encyclopedia website aggregates information about craft 
practices and history with links to craft institutions and artisans in the Kentucky 
area. The site includes county maps of craft highlights and a craft history 
timeline.

Craft Revival: Shaping Western North Carolina
Past and Present

Influenced by the Arts and Crafts movement in England, the Craft Revival 
movement in Appalachia spanned the dawn of the 20th century into the 1940s 
and gave equal value to the quality of the work and the social welfare of the 
artisan. This database is a project of Hunter Library Digital Initiatives at Western 
Carolina University, with contributing partners John C. Campbell Folk School, 
Museum of the Cherokee Indian, Penland School of Crafts, Qualla Arts and 
Crafts Mutual, and the Southern Highland Craft Guild.

https://texasartisans.mfah.org/digital/
https://www.ky-crafts.com/home
https://www.wcu.edu/library/DigitalCollections/CraftRevival/index.htm
https://www.wcu.edu/library/DigitalCollections/CraftRevival/index.htm
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JUST ARRIVED: 
NEW BOOKS IN THE COLLECTION

The Auntie Sewing Squad Guide to Mask Making, Radical Care, 
and Racial Justice
Edited by Mai-Linh K. Hong, Chrissy Yee Lau and Preeti Sharma, 
with Kristina Wong and Rebecca Solnit

In March of 2020, as the COVID-19 pandemic took hold in the United 
States and face masks were in short supply, performance artist Kristina 
Wong assembled a team of mostly Asian American women and founded 
a mutual-aid group called the Auntie Sewing Squad. Its purpose was to 
make and provide masks to vulnerable people such as asylum seekers, 
Indigenous communities, and the incarcerated. With contributions from 
many “Aunties,” this book reflects on the act of making masks through 
2020 as a means of caring for community, working for social justice, 
promoting self care and empathy, and sharing love. It includes illustrations, 
a timeline, and recipes. 

Shedding the Shackles: Women’s Empowerment Through Craft
By Lynne Stein

Textile Artist Lynne Stein celebrates craft practices long marginalized and 
undervalued as a female domestic pastime. It is in recent decades that 
fiber arts have been recognized as worthy of the same respect as other 
craft media. Shedding the Shackles explores the work of both individual 
craft artists and collective artist initiatives that are creating sustainable 
livelihoods and uplifting communities.  

American Furniture Anatomy: A Guide to Forms and Features
By Kerry Pierce

American Furniture Anatomy is an illustrated dictionary of American 
furniture forms and anatomical features from 1620 to the present. 
Alphabetical terms and definitions are accompanied by detailed line 
drawings or photographic examples taken from museum pieces to 
accurately illustrate terms. 

Just Arrived

https://www.ucpress.edu/book/9780520384002/the-auntie-sewing-squad-guide-to-mask-making-radical-care-and-racial-justice
https://www.ucpress.edu/book/9780520384002/the-auntie-sewing-squad-guide-to-mask-making-radical-care-and-racial-justice
http://auntiesewingsquad.com/
https://www.bloomsbury.com/us/shedding-the-shackles-9781789940152/
https://schifferbooks.com/products/american-furniture-anatomy
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Friends of the Library

Welcome to the Newest Members of the 
Friends of the ACC Library & Archives!

Give your support. Join the 
Friends of the ACC Library & 
Archives today.

Learn More

Thank You to All Members of 
the Friends of the ACC Library 
& Archives

This project was made possible in part by the Institute of 
Museum and Library Services grant number ARPML-250536-
OMLS-22. The ACC Library & Archives’ internships efforts are 

made possible in part by the RDK Foundation.

Newest Members
Judith and John Alexander
Meg Black
John Campbell
Denise and Gary David
Leilani Lattin Duke
Marjorie Levy
Jean McLaughlin and Tom Spleth
Don Miller and Susan Thompson
Lynn Pollard
Kate Stolpman
Judith Weisman

Special Thanks to the Foundations Supporting Our Library

This list recognizes those who 
donated $60 or more to the Friends 
of the ACC Library & Archives 
through February 15, 2022. 

$5,000+
Jean McLaughlin and Tom Spleth
Sarah Schultz and Jeffrey Sugerman

$1,000-$4,999
Judith and John Alexander
Michele and Martin Cohen
Susan Daughtridge
Leilani Lattin Duke
Judith Weisman
Patricia A. Young

$100-$499
Anne Abendroth
Albert Accettoia
Lynn Bailets and Katherine Crosson
William Baker
Joan and Robert Benedetti
Gail M. Brown
Jan Buckman
Anne Burgeson
David Burling
Dennis and Antoinette Ciesielski
Judy Conn Jones
Helen Cooluris
Kathleen Curran
Craig Dubois
Nancy Goodman
Katherine Gray
Katheryn J. Hall
Anne Harris
Michele Harris
Judy Hawkinson and Patrick Plonski
Nancy Hays
Mary L. Hu
Patricia Jones
Roger Knudson and Cheryl Burns

Jerry Levine
Marjorie Levy
Maggie and Charles Maggio
Barbara Marder-Gately and Charles Gately
Jain Malkin
Sidney Mehlschmidt
Don Miller and Susan Thompson
Christine Montet
Deloris Moring
Michael Nation and Janet Sauers
Richard North and Patrick Doust
Michelle Portman
Sarah Pritchard
Jennie Rodriguez
Vonnie Sanford
Ann Scheid
Mathew and Elizabeth Smith
Kate Stolpman
Carolyn Strack
Marvin and Davira Taragin
Johanna Thompson
DeLana Valentine
Marta Williams
David and Dianne Worley
Donald Yearsley and Lawrence   
 Valerio

$1,000-$4,999
Meg Black
Andy and Ginny Lewis

$500-$999
John Campbell
Denise and Gary David
Alex Kurtz
Michael McKay and Catherine   
 Lankford
Lynn Pollard

https://go.craftcouncil.org/LibraryFriends
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The theme of the Spring 2022 issue of American 
Craft magazine is “fashion,” and so we explored 
the materials of numerous exhibitions related to 
fashion and body adornment within the archives 
of the Museum of Contemporary Crafts/American 
Craft Museum. Here is a surprising image from the 
archives—a model wearing an Alice Edeling outfit to 
showcase the Body Covering exhibition of 1968 on 
NBC’s Johnny Carson Show. Ed McMahon (far left), 
Johnny Carson (center) and Joan Rivers (far right) 
look on.

FASHION
Beth Goodrich ACC Librarian
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